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INTRODUCTION 



Oiigami, papei-folding, can be enjoyed by children and 
adults alike. The foims I introduee in this book derive fiom 
basic paítems transmitted in Japan foi peihaps a thousand 
years. 

As a traditional art, oiigami has peimeated deeply into 
everyday iife ín Japan and helped foim the veisatility and 
creativity so many Japanese possess, I hope and expect that 
origami wül occupy a niche in the lives of future generations of 
non-Japanese as well as Japanese. 

Is theie a child who will not sit entianced as hts mother's 
hands move swiftly, stiangely, to cieate an elephant, a lose, a 
spaceship, 01 other favoiite animal 01 object? Kindergaiten 
teacheis lecognize that childien feel a strange attraction 
toward oiigami and make oiigamí zoos and botany gardens 
filled with papei animals and flowers. The papei cieations not 
only help inítiate a happy dialogue between childien and 
teachers but also decorate the kindeigaiten rooms, 

To practice oiigami lequiies only paper and a little time. 
Whethei devotee 01 novice, therefoie, one may enjoy the 
oiigami ait in every conceivable sítuation. Whüe travemng, 
origami is ideal for passing time alone 01 sharing pleasant 
moments with companions. Some people fold oiigami while 
commuting. 

Peoplc are espccial'ly ddighted when piesented an orígami 
woik created before their eyes* The travellei who takes oiigami 
techniques home from Japan cariíes one of the finest possible 
souvenirs, and an art that is close to all Japanese hearts* 
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:i Ni'ui [\u N'fíH in<l 
ff)l(! inwanl. 




f'ulil hi mttki 1 itlms mnl hitikil» 




CameJ 



l'lrilll hfllf 




'l'if mikU h*#d, ñjI<3 i - r i i I ní I. 

arnl lki»'ii ínlil bin-k lop. 



The baby kungaroo requires 
paper one-quarter the size of 
that needed for the grown 
kangroo* Duo-colored paper was 
used for the jumpíng pony ; (fold- 
ing sequence on p - 101) rough 
textured paper was used for the 
kangaroo. 






Cameí 



Gor illa 



Try to make a double -humped cameh If you use slightly 
stíffer paper for the reindeer its antlers wj]] not droop. 
Use your ingenuity to make a running reindeer. 



ngd roo 



Same process for adult or baby 
kangaroo. Laller uscs 1 /\ si/e 
fííiprr. Sci.s.sors iiBtá tO form 
ears antl front legB, 




S' ('uL tO m«k<- ftar^ 
¿irnJ fniiit 



:2 S i : i rn p as eamel 



Hfiul 1U! I HH'.l l ''Uf 

kuntf«rim n'?ct, 



6- 




4 



'.3.' 



Hrpjin with thr hasic 
r i .'i nr ffi IrJ . As w ith the 
Ctmel, two shrets of 
fíiipt'i- nrv ticci'.vsni-y. 



Re indeer 






Horse Pay close attention to leg angles when 
joining front and rear, Experiment with 
v&rious leg stances, 
(folding sequence on p.98) 
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MRl Turn ov**r :.2 , f-'iilil j 

X half Iwipthw i kí' 




1? 



Elephant 




Decide head ajze 
and trunk kripth. 




:lt Ailjusl It'unfc aikI im |hi F - 
vai'JOUS rxprpssinns. 



(5) Yo\á (4'in ha L f lenpthini.se, 
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Dínosaur 

(fo)dinft sequence on p.lÜ3) 



Snake 
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Türtlé (fulding sequence on p.100) 




Snake 




Rabbit 





Folclinn thf hnjid. 





7- Fold in halF l^n^Lhii' i .s^, 





9 

l'w dlll' ul llífj 

«ctione to form 

| lr¡ll | uSf i^th^r t*J 
c.il ;uid ínim <'<irs 





FnlJ hacli fnnn n- >r e i-d Im,'. 



'Yh l'nld liiil shiíhllj rJíiiMi, 
»nd tlnn l i i i Dk'iiin. 




Goldf ísh 
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1 


5 




1 
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a — -r^-J 
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i 
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(l 4lUill|¿ tllíttfd 




fol( 


| |:,;ick 1ü tni vm 2 , 






t'umiuií'c iIiíh with ffolílfísh 

mobile ( p . 1 1 B X Kollmv <1íj- 
jírams carHully, 



Car p 



IJoy's Day rarp streamers ran he made 
with this fold, Other fish can also be 
folded. Vwl your imatf iru« l ion to wor k. 




Orígami 
aviary 




Raven 



I he hfeads and leps of all 
birds are fülíl+'d sjmiiarly. 
Coinniire ytiur adult a¿id 
youn^ ravens elosely. 

íjl'rilt pllMMMT IS ^MÍni'd 

when one orentes Mfelíke 
an imii l.s frnm sheHs of pnjier. 

II i 1 - ;i plcíisurr oflen 

ftir^oltrn in Uus\ , r :]ern 

life, í''tíldiníí oriífami is 
retVí-shinf; ¿md helps one 
to rocall the simijl+^ joys 
that ehildren experience. 
Origumi also helps & 
develo^ t reativity ín rhil- 
rlr-i ii, and stimulates their 
inleivsi 111 their surround- 
iritfs. 
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Bf«ii3 jit (4)of aclull 
fint'n. Kold ti>|i ti ieinítle 
low n . 




1 



asic crane íoiá. 
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Raven A baby raven needs one-quarter the 
paper required for an adult raven. Atfcend 
closelv to the shape of the raven's body. 

crane fold is complicated, and an 
adhesive probably ís necessar>\ In the 
¡Hustrations, the standing crane is made 

of mitsumata paper whiíe I used satun 27 
paper for the flamingo. 



Opt-n IkÍi pnrtíon vlegs) and foJd 
Wk alonjí dotted lines. üptti nect 
p»rt and foU dowTi. 





íj'l ('Jpen wiriffs, snd fo)d down 
to.iL. 



»8 





© Pold neck in haJí along doltcd line. 
Bring le(rs tpgether aflain. 




QjpTum biiclí neck in diiecüüin of 
arrow , 




3$ fcWer tct inait» tts form he*¿ 



Standfng crane 





Cut Witigft and fold in Jhfllf 




Turn Qver (i) 
*n¿ foJd as 
indicat^dr 




Pull wing$ up as high 
tifi pn&sihLe. 



® 

Op-en buttom sect L<m 
ouiward. 





xlj Basic rrane fold. 




Kold along dotted I ine 
as indicated. 



Fa)d aíong 
dottfd line 
indicated 




■ V 




Java sparrow 

30 



I made this sparrow with thkk, 
smooth torinoko paper* 
(folding sequence on p. 106) 



íeagull 

(folding sequence 



Bat 




(foldíng sequence on p. 96) 




I 



Parrot 




Bat ^ 



As wish parrot, working paper is in 
isosceles trianglr shape. Tho easiest 
way to prepare the triangle ts to cut a 
piece of square paper diagonally in half. 
'Vhv trian^k' shaj.ir can ht* used to ex< 
perimenl f o ] H Ln jf various shapes. 




® Cut tó maki' l'-uis. 



(.6) Turn nvtr i,5 ' and rut io 





(3) Kine' fnlds needed ff*r legs. 



Parrot 




(fi; Kold 7 in ha.lt. 



FüllJ W¡r'l|ÍS L( 

rtvetM hück lint' 



jffl Fuid bt-ak 




m, L-'.. 1.1 head. 



Korm tip nf ht 
gnd lahms. ( 
bn-as< insííl^- 




rr- 

Fold small triangie 
iii.ninS likc i r.nir 





Worlíing paper is 
srniped as isosteles 
tr ifl.npl* 1 . 



Kold lu center i ¡r>e. 




® Pointed folds 
rirujjhlj sa.m* *s 
basic ramí'l hi|i|. 




ÍH flight With duo-culored paper you can 

obtain coJor variations by folding 
one time from one side and the next 
titne from the other side t 
fold ing sequence on p. 109) 




C rcada 




36 





® 

R«il I ínmt porlnin 
back üli|íhLlv. 



Dragonf ly 



(5) Turn over l¿Jand open in 




CD 

í'ull op*»n and 

center line to 
form (.4), 



Be especi 
tear petah 
soft paper. 




Camellia Use only slight pressure when 

foiding to gíve the camellia edffes 
their proper shape. More strík mg 
results achieved with duo-colored 
paper. 





(4) Fotd other ednrs sirrtilarly. 



,'¿ ■ Miivp '.1- n¡n**ty íltffír*cs clocfcnffj 
:ind fnld ni'M rnrnrr. 



Thr ramrllia is one of thr rusirst oritfnmi fimvers 
to make. The creases made in ll'helpetl in steps 
3 atul 4'. Kold s<» that one crease touches another 
rrease. í'rrases often play an important role in 
or Ígami. 



g 



CD frepare rectattftvtar fiaT^r amJ nmki- 

A 



a a5 slmwn, 



!.5,i Fold twtttoBl 




I.Í 

r ■ ■ I ■ I ;i I i i-nli i 

;n-|.i |n 
l'il' k l.,llí tíí 

íolclfil fturt. 



f I (ktang crtases 
i n ' ] . Bóftom sam* 
(op ]mt fold?d 
ttghtfy, 



3 Fojd bark as 
shoivn 



4j Fold baci; bnth 
fdfies to rrnler, 
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Broad bellflower 



Lily 



I used folkcraft paper for the iris, Torinoko 
paper for the broad beüflower, and "starmine" 
paper for the Ii]y t Paper used is monochrome, 
although I used a differertt color for each flower. 
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Lily 



Two trianguler sheets of paper are 
folded separatcly and joined to form 
\\\v Itty. 



Kolri imvard aIoü^ 
cnrttsi-s. 




(f) Enjui lsteral trianifk. 



Hi'iriíí bnttom ]pft corner tr> ti>p oí 
tfílUlgM tr> makc creasí. Repcat 
with hf.it tom r i jíht íorncr. 



' f ■' Eí 1 1 1 1 pr'Ul I t ÍlJ.s lllrU II 
f(>T pfíflfí. 



.iinl |jusJí fJat. 



firMí 
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Hydrangea parts are pasted on a foun- 
dation about the síze oi a fist. The 
snaiTs head may give you some troubie, 



White ftewer 



Make many small flowers and fix them on 
branches to gain the best effect. 
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Hydrangea 



HydraTigea is an agtfre- 
gate flower. Many 
flowers set together 
make one hydran£ea. 
The fulds are cum- 
plicated from step(?X 
So study the ílhist-| 
rations closelv.. 




Folkge plant 




(l) W'iit k froni llic líasir i. urnf I fi>k. 

an<i Eold as shown. 





Caterpillar 



(f) (■\>ldl pndV L-si fnifrh ht'inf 




(2) Muki" |i|miUh 




I ■ k I h i 



hi>w ii , 





(l' ¡an«lp ím-m. 






Colorful varleties of kites depetid 
on whether you fold frotn the front 
or the back. Try to alternate. 
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Kite 



1 




íiiphi íp. 109), 










fft 



FoÍd tthmfí cI'íbsís. a*¡ m 
bflBÍe crtnc fold. 



Wall decoration 





Crawling 

(folding sequences for babies on pA\4$ 



Crane-shaped receptacle Pigeon-shaped receptacle 

(folding sequence on p.l 12) 

I used folkcraft paper to make these, The paper 
may be purchased at department stores and folk- 
art shops. 
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P S ge O n b O X , P igeon - shaped r c c e tlftfile 



F, Ofn n ..iii. I ulinn fn 





(§) Cí|n ri to makí: butlom 




(2) ^old back andl t*í*n 
trianfiular part. 




Hanging ornaments 

(blding sequence 

on p.ll?) 

62 



The camellia provides the basic 
fold for the ornamental ball 
If you intend to use this as a 
Jampshade do not use flammable 
material. 




Card case 





($} -loin tnat» hy \y\H-nm^ írl- 
jiniíular sectionB uri barkt atiJ 
slidmu •"■Mi irilo ric\1 mM* 
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Bamboo boat 




The bamhoo boat can be a simple 
decoration or a mobiie. 
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Small box 





Lantern 





Bamnboo boat 



(§) Fold up bl dutted 
line in ($X 



■ n ;is 




FoLd bacltward at 
dot 1 9Ú I i nfis ¡ n (7) and 
üptHn hottom aeetiun 
all the wn>' lo hark. 




(9J K aiae <>i>ii 




Samurai helmet 



The slightest varíatitm in foldíng results in 
delicate shifts in the Noh stance. 
Experiment with your own variations. With 
the helmet, different colors give quite different 
effects. I used the same paper for the costume 
and the helmet. 







Samuraí helmet 



Fold hat:k uputi" ] arer 
tr Í3n«l <" Bt huttum. 



CD 

I üI J iilunií dntted 
I i nes, 




First f cj-I d tn trianglc 
slmjjf and then fold L<. 
center line 1S shtjwn. 




(J) Kdd hacJíward at 
díítted Line. 




'S; Kuld fHJtitnn trian^lf 
i n w ji rd , 



(£) Turn nver (Dantj fcdd 
alonw dntled lin*3. 



5) Fotd aJonhí dotted lines in 
'4 and npen nut as shown, 
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7Á 



GírTs Day dolls 



Use as coloríul paper as available, Add crowns, 
fans t and other accessories to give realistic 
effect. 
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® 

Fold to center 
1 1 ne. 



£D L#ft: Fold h*ad and fthoulders to 
h ir.L,.-. H itf'r.l : l'Hlil Im-.i'I 
sh«wn to make male. 



(D 

Turn over ®i 
top down. 



n A fo\á 
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Cowtwy hat 



Paper about two feet square will give you a hat 
large enough for an abult. 

Both these hats were made with "TexarT paper. 



/8 



Sombrero g 




{ hat 

■tfa 
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Sombrero 




Turn ovpr and repeat process. 




Female Fadíal expre&sion can be changed 

demon's mask depend ing on índ ¡ v idual taste 
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Old m^n's mask 



Japanese paper {washi) 
is easier to work vvith, 
Hay close attention to 
eyes and mouth. 





(7) Makt» mouth and be*rd. 



l h u|| i>ui nost*. &nd round 
84 ■ JfM near e>e* a;id beard. 



t>ld hacJ{ oart forwsrd 
to make eyebruws. 



® 

Basic camd fol 






fi M.i.y.' n,,s r 



▼ 




CD 

Turn «v«r '2. ufl 
fold ti> make eytj 

I llM-,\ -i 



Female demon's mask 



(D 

Hasií- ci'am* fnj)d, 




D 

Kold top layer 
of top section 
dovtn as shown. 



g) 

Tum over left 
side and pwlJ 
horns out. 



Buddha's mask Gofden ghost's mask 

Folkcraft paper was used for these masks t 



Mask for Chínese opera 

I have tried to make these approximate the 
genuíne masks. 



Mask.¿|pr Chinese opera 



Different and colorful 
results can be obtained 
depending on ivhich 
side is fülded outward. 




•8; K(»ld U¡\> twirt» 




rt 



® 

TlJrn immi' ;j _ 

Fold l)a fk tajüi 
iideí tcn cenLer 
as shown 




3 3 



rull n ii se up imá 
miá'; rhin rounrl. 




6j rold t« center hm-. 



Ha&\r tKniy fiild. 



Ser 3 uf Hydra,ng«i 



ÍD 





(.§) Pu II up nctKc and rr*und 
ilun. 



3 • m V 
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Red and black mask Two-f aced mask 



The red and black mask uses two different 
colors fnlded back to badk, 

90 



Long-nosed goblin Daruma Fox mask 

(folding sequence 
on p.1181 



Kxper iment with Paruma's costume for different 
Colof effects and facial expression. 




Daruma (Two sheets of paper needed) 




Pigeons ín flight 



These pigeons in füght 
decorate a corner of the 
Livelihood Industrv Pavi- 
Üon at EXPO70, 
Electricity i s used to 
make them flap theÍE 
wings as if they were 
flying. 

Thís ítind of decoration 
i* ideal for a chikTs 
room. 
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Pígeon in flfght 



® Turn pver and fold 




b \f;tk** hi'iid. Ki>ld winss uu 




(?) Knld down to give 
app*aranr* &f forward 
flifíht. 4 





tail nnrp jnd 

opni. 



lim». 
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Jumping pony 





(T) Baiic pony fo-ld. 




© Fold along dotted 
line and open out 
Itf make hvad. 




Fold inftide bJ ong 
dotted line to make 
Hara sharp. 



See inset di agram to maltR 
Uil. FuJd dawm once H then 
ítAti h$ck alon^ dntted line 
and push between legs. 




@ Balan.ee on frunt I«bh fco «ive 
jumping áp|>earanc«. 



1 01 
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Make suT-e legs are 
paral Lííl , 




40 Make neck f]at. 




Dinosaur 





(J) Fold í>pen seétion at 





üpen flapa at side 
to fíít m legs, 




Turn over £|X Kold both 
sides to e#nter I i rte. 





Kmltl as shown 
keeping top sharp 




Method of making 

Ja^^flparrow 's haad 






f"o]d along cfotted Hnes 
tu make begif. 




Fold along düttód 
l¡n« ( fr&m ¡D p aB¥ . 






t'nderside of heud. 



Tu make euiorful Jtva sparrow use 
c-'^lins suKPesteci ¡n diaKram, 




Java sparrow 




(I) Baaic crane fold r 




Method of making 
head 




tkitn fold toward Cflnler 
to obiiiin .3'', 



(5) Open left section anJ fold 
hearf aü shown. 
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Irís 



® Fold to maite thtngk 
k and fold affíiin tü mak E 
& cretsts aa shuwn. 







1 10 



Make two, ont' with 
color side uppermost 
and other with pjain 
side uppermost, 
Pitt one inside the 
othei\ 





Baby 




old hands &g 
front tu ftNrm 
ütandin^ baby 

To make 
sittinB bab 



3) 




1 14 




Op«n túp, 





l'old to make rrRaües as shown. 
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Basic forms 



Countless figures ean be made after memorizing origami's 
basic forms + The basic forms themselves, however, have various 
names and are approached differently depending on the school 
I call the forms "crane," "har and so forth, but they can be 
gwen different names. The basíc fornts have already been 
mtroduced in phütographs, and the following pages show how 
to fold these forms. Some of the many shapes that can be 
made from the basic forms are listed below. 



■ From the basic crane fold: horse, elephant, cow, reindeer, 
monkey, bear, líon, cocker spaníel, standing crane, taven, Java 
sparrow, dragonfly, grasshopper, flamingo, female demon's 
mask, Buddha's mask, pharaoh's mask, praying man, others. 

■ From the basic hat fold: gorilla, sombrcro, flower, frog, 
Tokyo Tower, starfish, sea turtle, others. 

■ From the basic camel fold: giraffe, rabbit, kangaroo, 
donkey, squirrel, sheep, reindeer, antelope, Dumbo the 
elephant, swan, parakeet, carp, crane-shaped receptacle, death 
mask, others* 

■ From the basic pony fold: jumping pony, lantern, 
hydrangea, mask for Chinese opera, others. 

Lizards as well as dinosaurs can be made from the basic 
dinosaur fold, while rays and turtles come from the basic turtle 
fokL Birds ín ñight, jet planes and kites all derive from the 
same basic fonrn Goldfish and cowboy hats can also be made 
from the same basic fold. It is not dífficult to discover new 
basic folds for use in many figures. 

The folding sequences for the basic forms appear in a series 
of diagrams. The basic forms are explained in the fohowing 
pages and not in the first part of this book, The reader should 
study the basic formscarefully in order to derive the maximum 
pleasure from origamL 



121 




OyvT] tn dirprtion 

«F arrow. 



® Knfd :2)i n halí. 




Crane base Í2) 



Fn|d *longd«tted Mtihsí 
iík ®«wl ff*Lc< back 



SJíai n, 




Open oui and fold alontf 
r rcaseíi made in _5j r 




(J) Fold iu cflafcp! rreases aa in 
di agrsjcr- 




(2) Fotd in tuo; fold ftfíttin 3H showil. 




(3) Turn over and Fold as ín ®. Kuld 
a]ong center Line ; pull c*ut. 



Repeat on other side. « 



(j) Qpen üüt Cíl-aS il 
diajrranu 
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Camel base 



Method of mnaking 

pentagon 




® Foldl atiH makr sngJes in 




(|J Fold «long rforted lín« jn 
Vo\d hmck dloltrd hrtr 



11 



® 

Fold alt>n« dótted 



inp s Lü centcr I 




Foíd tlcmg cíchtted 
Jines mal<¡n# sure 
rigJit si dh? over 
cft síde, 



aps 




Turn yver :.3), Ciit at ri/htnigki 
to edfr* fllong line, Gpen out t« 
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Pony base 



■i 



According to a noted 
American oriffami artist, 
there are fiv _ hasíc forms: 
bírd, water bomb (Japanese 
playball), frog t diamund and 
físh. Opiníons vary re^ard 
the basic forms, anrJ 
variatíons depend only on 
the individuaí's creative 
ability. 




Paper folded with whitc _id¡: 
ni.i-fn-j'moüt vrill hgvt' c(i]ored 
9idtt uppermost when f¡iiis}i_d, 
;uid vi.cí- u'rsii. 



Turn «ver .4" 



Creative Origami 



Traditional and creative origami 

Traditional origami is represented by tfic crane, yakko-san 
(servant) and a boat which changes its shapeby manipulation, 
Children learn all thesc from their parents. But when a person 
puts new ideas to work and devises new forms he is working in 

creative orígarni. 

In traditional oiigami the same result could always be 
obtained if there was a diagram to follow. In creative origami, 
however, different shapes are possible even when the same 
thing is made because the finished work bears the stamp of the 
folder _ personality. 

This is espccially so in a mask. The folder _ character and 
emotions appear to be delícately expressed in thc work, It is 
strange that the size of the eyes and mouth and the length of 
the nose are never the same, and that every mask has a 
different expression, One characteristic of ereative origami is 
that the individual's abiiity clearly marks his work. 

Lncrease your obseivation 

In order to make birds and animais with origami, you must 
know their shape, movements and habits, otherwise a dog wilJ 
not look like a dog and a sparrow will not resemble a sparrow. 

When you makc a mask there is always a difference in the 
facial cxpression whether you know the mask's history and 
legend or not. When you make Noh and other masks from 
drama, you may lose half the enjoyment of folding if you do 
not know the drama and the particular charaeter. For creative 
origami, too 5 you necd an extensive general knowledge. One 



129 



must kecnly observe and study what hc wants to make. The 
main poínts of creative orígamí are beauty and faíthfulness to 
actual form. 

Tools are not necessary 

We use the words "caxve" for sculpture and "paint" for 
painting but say "fold" for origami. We need ínstruments for 
the former two activities but none for the latter, Fingers are all 
onc needs for origami, but they must bc trained. 

A sheet of paper eontains unlimited "invisible" lines to fold 
from which we must choose the correct lines for making a 
desiied shape. Whether the paper is folded correctly or not 
depends solely on the folder's skill. 

Formative beauty in origami 

There are certaín points essentíal for bringing out the 
beauty in origami. 

When we treat origami as an ait, wc need a dehcate 
sensitívity even in the simplest folding action. Identical figures 
folded by different persons reflect the different personalitiesof 
the folders. Thus s it is important for the folder to stríve for this 
sensitivity and to develop a sense for hís material's qualities 
and color. One must choose the size, thickness, color and 
quality of paper that best fits what he intends to make. 

it is noí íncorrcct to use complicated methods when 
creating origami figurcs but it is better to use simple folding 
methods to obtain more realistic forms. I hope that everyone 
who attempts to create origami figures will observe certain 
principles, and study ways to express beauty in their work. 
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Prtneiple of creative origami 

A group I established foi studying creative origami forbids 
thc use of seissors on pnncipíc. Abidíng by this rule creative 
origami's enjoyment becames twofold. If you use scissors too 
freely, origam i approaehes too closely to kirigami zaiku , the art 
of eutting paper to make various shapes. Productions laek 
creative ness becausc of the short-cuts scissors intioducc. This 
does not mean scissors should be ruled out completcly. 
PTÍmarily, however, they should be used solcly to make 
incisions for gaining better effects. No part of the paper should 
be cut ofí\ In dassicaí origami scissors were used to make the 
thousand cranes, but only incisions wcrc made. 

Compound forms 

Certain origami figures require more tlian one shcct of 
paper< Before you introduce scissors to obtain the rcal shape of 
what you arc making, try using two 01 more sheets of paper to 
make diffetení parts and then join them, When two or morc 
paits are joincd to make a figure it is called a compound form. 

The grasshopper, with its raised forelegs, tríangulai facc and 
wíngs, is once such form. It is impossibie to make a 
grasshopper using one sheet of squaie paper, although it can be 
madc from onc sheet of triangular paper. Ín this book I 
demonstrated folding a grasshopper wíth two sheets of paper: 
one for the face, forelegs and wings; and the other for the 
remaining legs and the rear half of the body, 

Some animals are made by folding the front and rear halves 
separately, A combination of a mask and a person rcquires 
three sheets of paper: one for the mask, another forthe uppcr 
half of the body and the thiid for the lower half of the body. 
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With íwo sheets of paper you can make Ruddhist images s Pan, 
the íapancsc gods of wind and thunder or beauüful nudes, 

Invitation to creative oríg&mi 

1 reeommend that beginners memorize all the basic forms 
and study carefully how to develop the figure desíred. One 
should obscrve in real life what one wants to make to giasp tfie 
eorrect shape and charaeter. It is a good idea to study using a 
picture book or an art book. 

Two or thrce questions would qnickly test your power of 
observation. Do you know, for cxample, that a whale v s tail 
extends horizontaily not vertically? Do you know a chimpan- 
zec hokls its arms up while an orang-utan lets them dangle? It 
is important to use your eyes all the time, and to sketch the 
shape of things in your mind. After mastering realism you can 
then make your work more symbolic and absüact. The 
dassical origami crane has a formative beauty that is not 
merely a copy of a real crane t 

Intensive reseaich into the crane's formative beauty 
determined that the classtcal fold was most fítting. The crane is 
origami's greatest masterpiece and is readily understood by the 
present generatiam Foreigners immediately associate the 
classical crane with ongamL 

When you do research into origami's symbolization and 
abstraction» an acute creative sense and keen obscrvation are 
helpful. In order to develop these senses, one shouid study ait, 
sculptüres and flower ariangements. 

There aie speciat difficulties in making masks. A mask 
should express joy or anger but will not if paper is only íolded 
twenty or thirty times. Whcn the sculptor makes a Noh mask 
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he applies his whole heart and soul to bis work. The origami 
artist must likewíse apply himself ío capture the delicate 
expression in an origami mask. 

It is easy to enter the world of creative origami, but 
creativity is profound, 1 hope you enjoy this world and will 
contribute your own ideas to make it richer. 
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The educationaJ vaiue of creative origami 

Children who merely copy how to iold ongami do not reap 
any great educational beneíit. lt appcars simple to make an 
origami figure using a sheet ot paper and nothing clse, but t on 
thc contrajy, ít neeth a highly ereativc sensc. 

Whereas paintins neetis a canvas and sculpture needs space, 
origarm needs only a sheet of paper, In thc sheet of paper, 
however, exist endless folding possibilitics. To make origami 
forms one must have the insight to sec the paper's ' invisible 1 ' 
lines ín ordcr to fold and produce something. Moreover, while 
other arts depend on brushcs, paint, chisels and o ther tools or 
media, the fingers make all kínds of origami shapes and forms. 
Actually, the person who disagrees with the roíc ongami ean 
play in formative education probably lacks a true understand* 
ing of origami. 

Problems exist, too, in teaching origamL Childrcn taught 
established ways of folding origami, for exampje, adopt a 
passive aítitudc. Moreover, children who learn fast tend to feel 
supenor when they quiekly memorize a sequenee while 
children who experience difficulty in folding paper correctly or 
following directions become depressed, Origami taught that 
way stifles creativity instead of nurturíng ít, 

Children should learn how to fold paper correctly but 
should not be taught that only by folding in a certain way ean 
such and such an animaí or objcct be madc. If the teaching 
method is correct, origamí becomes a most convenicnt 
cducational material. 

Origami seems to be better undcrstood today, and is used 
more often ín kindergartcns and nurseries, Teachers who üse 
origami in kindergartends fínd the children so enthusiastic that 
they forget the time. 
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Children surprise themselves by making various shapes 
without cutting the paper. Theii favorites are squirrels, 
penguins and elephanU, Chíldren see somcthíng magtcal in 
origami. 

It is possible to make forms quickiy, using many colors and 
without taking up much spacc. Children rcalize their drcams by 
producing many figurcs they can play with afterwards. 
Children tend to enjoy producing various fígures when they 
realize thcy arc creating tc piaymates." 
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